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An Introduction to the Process of Creating an
Exquisite Moarragh Work by Saeed Arzagan
Based on a Painitng Masterpiece by Great
Iranian Miniature Master Mahmoud Farshchian
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1- Mahmoud Farshchian is the most famous painter in Iran and one of the out-
standing artist in the international art world, especially the Islamic world.
Using powerful design, rich color work, circular configuration, alongside with
his personal charachteristics such as selfpurification, creative imagination,
and exquisite expression, he has created precious and everlasting masterpiec-
es in different subjects, especially in religious works like “Safety shrine” (i.e
the guarantor of the gazelle).That is the reason he has a special position
among people, artists and virtuosos around the world.

(Amir Rezaee nabard, University professor and Farchianologist)

2- Imam Reza, the 8th Imam of Shiites

3- Moarragh. An Iranian handicraft made of small pieces of different woods with
different patterns and color.

4- Ahl al-Bayt (Arabic: cudl Jof, Persian: coy J-al) is a phrase meaning, literally,
"People of the House" or "Family of the House". Within the Islamic tradition, the
term refers to the family of the Islamic prophet Muhammad.
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5- Searching for gathering about different type of trees in Iran, was done mostly

by using the book “forest tree and shares of Iran’, written by Dr Habibollah
Sabeti a noted iranian botanist and silvologist.

6-Tasheer is a method in Tazhib and Iranian painting (miniature) and it is
used to illustrate the margins of such paintings. Most of the elements in it are
animals, trees and natural images which are artistically harmonized into the
whole work.
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7- Mohammad Ali Vadood, artist, holder of the highest rank medal of art certified
by the Supreme Council of Cultural Revolution, researcher and writer, supervisor
of wood work arts workshops of research institute of traditional arts of Cultural
Heritage Organization.

WWW.Saeedarzegan.com
info@saeedarzegan.com

Graphic Designer: Mohammad Mohsen Khezri
August 15, 2017
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My love who did not see school and was not educated there could
teach hundred schools with her coquetry (Hafiz, Iranian poet)

«When an artifact passes difficulties and steps in the path to tran-
scendentalism with intuition that is the exact moment when it turns
into a distinguished work; which is the entrance to the atmosphere
of art.

With thousands of years of history, Moarragh wood work has
stepped in the perfection path in this century, and its core ideas and
practices are impatiently in a way to improve itself from just being
an artifact, and reveal its unexampled capabilities for artistic ex-
pression. The moarragh wood work of The «Magic of Wood» has
utilized “Traditional moarragh” and the school of “color separation
moarragh’, and then moved to “illustration moarragh” and the pres-
ence of these three schools of moarragh is notable, considerable
and needs further analyses.

The creator of this work must be praised and admired pretty well
since he is sensibly a real trustee in creating a precious wood work
which is comparable and a deserving counterpart to the original
miniature painting of master Mahmoud Farshchian who is a legend
in his field, and even in some choices he has made from natural
wood pieces, he has outpaced the original painting [from aesthetic
point of view].This work can be looked at as an outstanding work
along the maturity path of moarragh at this era, which has contrib-
uted its bests of natural possessions in order to be considered as
an independent style from other arts and provide a new and pure
context for visual expression for other artists. | wish all the best for
the creator of this precious work».

M.A Vadood @. Founder of illustration moarragh

The Story of the (Moarragh) Wood Work

This work speaks of a [place of] refuge which Imam Reza had
provided for the gazelle with his arms before the hunter.

The picture consists of a broken frame in it, right side of which
enters a cypress into the middle of the story while there are
blossoms beside it [bowing to the center]. And there is a wolf, a
symbol of evil, motionless at the left side of the frame.

In the lower half of the frame, the hunter, the dog, the horse and
the hunted animals are being pictured while the horse seems to
bow to Imam Reza with decency.

Other pictorial elements are, as well, attracted to his holy safe
sanctum.The angels at top of the frame are astonished and are
praying.

The style of the artist in using wood pieces in his work, has
given the original painting a wooden identity.

Appropriate use of wood pieces in all parts of the work is appar-
ent and the natural pieces are being used in accordance with
their relevant position.

Two points must be noted at this part:

first, there are some figures in the work such as the fawns
whose wood color range has been considered more important
or the flower tree in which 530 wood pieces and 23 different
kinds of wood have been used.
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Second, pictorial elements such as the camel must be noted in
which the artist has cleverly succeeded to use wood pieces to
show the hair structure and curliness and waviness of it with-
out cutting it numerously.

Interestingly, this has been achieved in the camel by using 176
wood pieces from 12 different trees. Besides, based on the
theme and symbol, the artist has successfully tried to show dia-
bolic and satanic nature of the wolf by using zigzag cuts and
angled lines and has achieved his goal pretty much by choosing
gray and cream-brown color range.

The space out of the frame which includes tasheer ©, has been
appropriately harmonized by using wood pieces especially at
the bottom part and has created a wonderful and mystic space
by dark colors and wood stencils.

finally it should be noted that the artist, with the gift he has been
granted, has succeeded to create an astonishing work of art
with a religious theme which whoever sees, will be amazed by
the beauty and glory of God, which is, indeed, apparent in and
by the vast diversity of colors, wood pieces, textures and sten-
cils that Mr Arzegan has beautifully and excellently used in his
precious work and make any visitor to admire and praise him.

Dr Alireza Sheykhi
PhD holder in contrastive and analytical history of islamic art Tehran Art University
Assistant Professor of Tehran Art University
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